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Name: Mak Mak (MACAU is the Portuguese name of the city. The
name of the mascot was obtained from the first syllable of

MACAU, pronounced as "Mak Mak".)
Gender: Female
Place of Birth: Macao
Personality: Optimistic, mischievous, adventurous
Favourite Food: Fish, nuts, codfish and mashed
potato
Occupation: Macao Tourism Mascot

MAK MAK
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Mak Mak is an utterly endearing and spirited Black-
faced Spoonbill. Her charming design draws inspiration
from Macao's iconic Guia Lighthouse, representing
a beacon of light, guidance, and the exciting start
of a journey. As your friendly guide, she embodies
a courageous spirit of discovery and wonderful

enthusiasm for embracing all new experiences.

With the migratory spirit innate to the Black-faced
Spoonbill, Mak Mak is a true global traveler. She
delights in journeying far and wide, and while her
mission is to share the wonders of Macao with the
world, she also loves to collect and brings back stories
and cultures from every corner of the glove. Her
design features a simple yet sophisticated, European-
inspired colour palette of grey, red, yellow and blue.
Combined with her delicately scaled-down beak, these
elements create an approachable and instantly lovable
character, making her both endearing and easily

recognisable to all.

Mak Mak was born from a public design competition,
endowed with a rich backstory and profound cultural
symbolism. Therefore, during the refinement process,
we have meticulously preserved her original spirit
and core narrative, while executing a professional

enhancement of her design.

EENES
History of Mak Mak

The Mak Mak enhancement project represents not
merely a design upgrade, but a profound journey of
cultural storytelling and systematic brand building.
Our aspiration is to craft a clear and versatile visual
language, transforming Mak Mak into an enduring and

cherished character for years to come.

The Mak Mak enhancement project has been a labour
of love and reverence, where every detail from her
proportions and colour palette to her narrative and
potential for interactions has been meticulously
considered. She stands not merely as a tourism mascot
for Macao, but as a confident ambassador of its unique

local culture, proudly presented to the world.
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2025 R #
2025 Version

F-ARFAEHBSLEBEERAN BRETEERE
NmEEH AREEREETREFNER -Z6
FENERBTENERA L NFAIUZ B ERBITS
o UF R EmRENE EZFi% 2020 FRIRR
RIELER EMETHE FEEHEESTE 15
BRHEBRBRAPHERNIE-

£ 2025 lRAMEXZNEH -AIE-BH) > BB
fEa¥ MamE - BLEB EERNEEEES
RARSEBILFRENZP BERTEHERILRE
MERERBBMAAB LIt

EENES
History of Mak Mak

The first design was conceptually profound in its
originality, successfully capturing Mak Mak's unique
brand spirit and laying a solid foundation for her
subsequent development. However, a more streamlined
approach to the colour palette and visual elements
could be considered to better facilitate merchandise
production and broaden its reach, efficiency and
wider dissemination. The 2020 version introduced
proportional adjustments that improved the overall
visual balance, thereby enhancing its versatility in

practical applications.

The all-new 2025 version of Mak Mak embodies
clarity charm and versatility. With a simplified colour
palette, enhanced outlines, and a refined structure,
the redesigned Mak Mak performs excellently across
various scales and media. She maintains perfect visual
legibility and character consistency, whether presented

in print or in three-dimensional formats.
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KA SSREHBNSESYILEMPERSE » I have a passion for discovering fascinating things and sharing them with

tEZEEERERTFEERIAAFAHMIPE my friends. Though this often leads me to wander off to who-knows-
ToLleEXRTER  REESH FMREE where, | must confess, I'd much rather spend my evenings sitting in the
MEEEZo grass gazing up at the starry sky than soaring through the clouds.

R EMWEF | Pathfinder Hat

NUREHBEA R EENREET - @
TRERPEGE « RERXAECHER -

A magical hat, inspired by the Guia Lighthouse,
which holds within it the very essence of Macao,
from its vibrant festivals, and travel delights to

the shifting moods of its weather.

}2 48 | Thelantern

EBRETEEHERMMETE

HEZRABMEROENEY) o O OME | ChestBadge

ERFEESNEAUESEHRETR S

This lantern existed long before . e N oz
: SHHME > SAEPNSEBELDON o

Mak Mak was born,

and to her, it has always been her

most treasured possession. Mak Mak" is utterly fond of this badge, inspired

by the stained-glass windows of Chapel of Our

Lady of Guia, and every day before heading out,
2025 FhRA she makes sure to pin it faithfully over her chest.

2025 version
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EEBARN > BERASMEE - XAIERIK
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AR REESRRFAFETAFMERER > RS
REWR—K-

Mak Mak was born and raised in Macao, a city that
has gifted her with the unique fusion of Eastern and
Western cultures. Naturally spirited and adventurous,
she can often be seen gliding gracefully over oceans
and cityscapes, collecting fascinating stories along her
journey. With boundless enthusiasm, she delights in
sharing and spreading the unique charm of her home

city with everyone she meets.

From the charming alleyways and historic sites to the
heart of vibrant festivals, Mak Mak's cheerful presence
can always be found. More than just a mascot, she is a
cultural companion, helping every traveler discover the

warmth and unique charm of Macao.

Mak Mak's highly approachable nature makes her an
ideal partner for collaborations with local businesses,
cultural creative products, or major events. In all visual
designs, her complete image should be preserved to
maintain clarity and prevent any visual confusion with

other graphical elements.

BEEMNES
History of Mak Mak

This manual serves as the definitive visual identity
guidelines for Mak Mak, the official tourism mascot of
Macao. All materials created for advertising and design
purposes must strictly adhere to the rules set forth in
this guide, ensuring the consistency and integrity of

our visual identity.
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ARIERENRRN > BARET ZEREER

REER 1
IEEDPA - MXETF » ERERANARUENBRTR -

REER 2
MEET - FREMNT RERRBHASEEE -

REER 3
BREZIE « @EME - BEFE  ARERNS -

EEHFEEERBREHER > EESERAER
PREZREXNORE  BRAFAEENE > TRE
HHE o

To enhance Mak Mak's expressiveness, we established

three standard poses:

Standard Pose 1:
Facing forward with a smile and wave - her most iconic

pose.

Standard Pose 2:
Side-stepping with a lantern - showing her spirit of
exploration and confidence.

Standard Pose 3:
Winking with wings slightly spread - conveying playfulness
and approachability.

Each poses has been carefully crafted to consistently
convey her character across all applications, enhancing

versatility while maintaining instant recognisability.

BEEER 1
Standard Pose 1



Hptget | BEESER
Basic Design | Standard Poses

FEER 2 BFEER 3
Standard Pose 2 Standard Pose 3
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Z3#E | Multi-View :

47 | RightSide IE#1[E | Front HmE | Back
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Basic Design | Standard Poses

E@I$R | LeftSide ffif#] | Overhead fip#] | Upward
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ATERMBEEEEAEE > RABILT —ER
ENZAESEE > 8F £AKR - ER 5@
AR MREME - EEEGENMPERRE
FTRHET  ZERERAG® > FREFEK
BEURKRE EERAREY > HAGSE
— Xk

BREERARSE  KXFBRETEHESG > M2
— BRI ~ ARENILIEAT » AmEEEREM:
EZAIZZER -

ATRAZXEEREAPHNBELLFTMWE -
BAPARTZEERAN > REMIT N10cm X
Icml HRERE - FUER L TRIFRER
3pt MEIRIRA 2pt > BAREABRT T9ARB
RiF AR EIHEE o

BERENERATEENREREL  tAER
STEM7EMEIN ~ HRRRRIFE MR — RN mE A
REH - ERERARTEAENT > BRUIER
REREEHLLOEE > BEXETVRTEBER -

To empower designers with greater flexibility in
applying Mak Mak, we have developed a comprehensive
set of multi-angle reference illustrations, including
left side, front, back, right side, overhead and
upward. These visuals ensure the character's accurate
reproduction Mak Mak across diverse media, from
graphic design and animation to 3D models and even
AR interactions, guaranteeing the highest degree of

visual consistency throughout.

Through these perspective guidelines, it will transform
Mak Mak from a mere graphic into an adaptable and
dynamic three-dimensional character, unlocking new

creative possibilities for brand storytelling.

To ensure Mak Mak's optimal stability and clarity
in practical applications, we conducted extensive
testing of various rendering techniques, ultimately
establishing a 10 cm X 9 cm standard frame size.
Based on this foundation, primary strokes are set
at 3 pt and the detail strokes at 2 pt, guaranteeing
excellent visibility and recognisability across different

scales.

These standards not only enhance Mak Mak's visual
consistency but also streamline the design process,
enabling designers to maintain uniform quality and
expressive impact during scaling layout, or products
development. When adapting Mak Mak across
different media, care should be taken to preserve her
proportional structure without arbitrary alterations,

ensuring her identity remains faithfully represented.
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ATRBNEEXENHELR BPHEREEE
ENTRER LRI RIEMKRE > MEEEG
AR > FRENFREEREATEINEEE
HREMR > BEEAEHEFRELE  HHf—
REWRNEEER -

ATEERENRER > RABLEE T —RT
HENEB SRR RETMAIEZER > AIEE
AERETERMENRERLMS

BERTEAERRTRPIXXE  hABREBIEE
5% NMRBEARE WEBEABTR - HAEREL
HEBERESE VI AR > RETEATERE T H
REEARERTHEEERM B > EBRBHERT
FBHVRETR ©

b

To enrich and enhance Mak Mak's visual identity,
the supporting patterns serve as an extended visual
language that enriches her identity. These patterns
enhance brand recall while creating more dynamic
visual compositions in practical applications. Suitable
for implementation across diverse media, they fulfil the

dual purpose of visual enrichment and brand cohesion.

To enrich Mak Mak's design vocabulary, we have
proactively developed a collection of auxiliary
backgrounds and texture elements. Designers are
encouraged to utilise these resources flexibly to craft
visual styles with greater depth and versatility.

These elements not only reflect Macao's unique cultural
fusion but also help establish Mak Mak's complete
role as a "Tourism Ambassador". We have integrated
these supporting patterns into the VI system, allowing
designers to download them as needed and seamlessly
integrate them into various design and promotional
materials. This approach ensures all outputs maintain
strict adherence to brand guidelines while providing

creative flexibility.
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Do not alter or modify the proportions and scale of Mak Mak.

)

*
o
/4

g
"
2N

AREZENAN ~ BEHRERRENER
Ensure Mak Mak's size to avoid blurriness or loss of detail in
reproduction.

il\.

© 0)
-/

.

Jh'w A\

R B e E R E E R AR (R AR AR LE 151
Do not alter or modify the line weight ratios of Mak Mak.

BIEEEFERAREMR
Do not apply reverse-out (white) effects to Mak Mak.

». )

B FER RS EENERGHES
Do not alter or modify the colour combinations of Mak Mak.

BB EERRRIEERR
Do not modify the defined line weight and colour fills of
Mak Mak.



Basic Design | Usage Restrictions

BRI FER B EERE
Mak Mak must not be rotated or skewed from her approved
upright orientation.

BEAS

MAKMAK

Al dzzh et AV IN: D3
Only the officially approved brand typeface may be used in
conjunction with Mak Mak's identity.

B AR E R
Do not stretch or compress the size of Mak Mak.

2EENER ~ BEBERN
Do not add shadows, outlines, or any other special effects.

BNt | RARE

AT REBEREER » HARR R RFHIRERR—
oo AmstERAFMIEMELNES - HR
FRMEAXNERERE » FERBER - 6¥ -
MERREAREABNR BB EHFELULER
ERTEREZEENHERRTINEAERGZE
U ERELR RS

To ensure visual consistent across all print, publication,
and design, designers must strictly adhere to the
specifications outlined in this manual regarding Mak
Mak's colours, backgrounds, fonts, and proportions.
Do not alter her shape or colours scheme, or overall
appearance are permitted, as such modifications
may compromise her recognisability and dilute the
integrity of her character. By avoiding any unauthorised
adjustments, to guarantee that Mak Mak's visual
presence remains strong, coherent, and unaffected by

external design elements.
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FEBEE® | Primary Colours : @ BIEE® | Secondary Colours :

* R: 218 R : 255 R: 254 R: 142

G: 41 G: 158 G: 80 G: 221

‘ B: 28 B: 27 B: O B : 101
Pantone 485C ::4 81 Pantone 1375C ::4 25 Orz:r:eo(;‘zelc ::4 25 Pantone 7487C ::II 32

* Y : 100 Y: 94 Y : 100 Y: 62
K: 0 K: 0 K: 0 K: 0

#DA291C #E0457B #FE5000 8EDD65

R: 251 8 R: 0 8 R: 0 R: 64

G: 225 G: 154 G: 199 G: 126

B: 34 B: 68 * B: 177 B : 201

c:o0 Cc: 93 C: 66 C: 88

M: 4 Pantone 347C M: 0 Pantone 3265C M: 0 Pantone 660C M: 50
Y: 79 Y : 100 Y: 39 Y: 0
K: 0 K: 0 K: 0 K: 0

#FBE122 #009A44 #00C7B1 #407EC9

8 R: 65 R: 144 8 R: 190 R: 115
G: 182 G: 99 G: 106 G: 56

B: 230 B : 205 * B: 20 B: 29

Pantone 298C ::4 39 Pantone 265C ; Zé Pantone 153C ; :4 Pantone 168C ::‘ 3(2)

Y: 0 Y: 0 Y : 100 Y : 100

K: 0 K: 0 K: 17 K: 60

#41B6E6 #9063CD #BE6A14 #73391D

' R: 63 R: 186 R: 245 R: 233
G: 68 G: 12 G: 155 G: 60

‘ B: 68 ‘ B: 47 B : 187 B: 172
Pantone 446C :II gl Pantone 200C ::4 iOO ::4 27 Pantone 232C ::II so
* y: 23 * Y: 70 Y:o9 Y:o0
K: 75 K: 12 K: 0 K: 0

#3F4444 #BAOC2F #F59BBB #E93CAC
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#A2AAAD

i 245
: 225
. 164

: 27

XR<=ZTOH Wweoxm
(-]

#F5E1A4

BRETENAE  aFER
Colour and Font Guidelines | Colour Palette

ARGREZEERAAENFIHNEE —HE > &M
HIETHREBR: I (PMS485C) ~ & (PMS
107C) -~ B (PMS 298C) ~ X (PMS 446C) o
ENeREITABRTE  WABSHHEE -

BN BABLTRENGRERAK BE
RGB -~ CMYK KRB HEX B Y AFEERE
BLEAFIE EITABUE R - ERERATERMY
HEEEEARARR B EREE E M o

To ensure colour consistency for Mak Mak across
different media, we have defined a standard colour
palette: Red (PMS 485C), Yellow (PMS 107C), Blue (PMS
298C), and Grey (PMS 446C). These four meticulously
selected shades not only reflect her character identity
but also ensure high visual recognisability.

Furthermore, a comprehensive colour conversion
system has been established, encompassing RGB, CMYK,
and web HEX values for digital use. This system allows
for refined adjustments in transparency and saturation,
significantly enhancing practical applicability while
ensuring Mak Mak appears vibrant visually compelling

across diverse design contexts.

21



1BREF5—8E2 | 1st Heading Option #8412 | 2nd Heading Option 1BREF 5 =152 | 3rd Heading Option

AXFHE—#4Z | 1st Body Text Option AXFEFEEH2 | 2nd Body Text Option AXFHE=#42 | 3rd Body Text Option

—i%42 | 1st Heading Option BT E TEIE | 2nd Heading Option AF 3 =#82 | 3rd Heading Option

AXFE—IEHE | 1st Body Text Option AXFE %2 | 2nd Body Text Option AXFE=iEE | 3rd Body Text Option

MARIBENRFAE | Officeand

MY (BERAXF) | Chinese
IZEFHE—IEE | 1st Heading Option
4 gh
i8R 1E £ S

(Microsoft JhengHei)

fMERIEEEE (Bold)

AXFH—E4Z | 1st Body Text Option
TWER IE

THERIE 258 (Regular)

FIRIEREN - WAREMXE - &

L FRAERE - BRENERX
FECENBERAR -

BY (BERAXF) | English

IERAFE—I%IE | 1st Heading Option

Calibri

Calibri (Bold)
ABCDEFGHIJKLMOPQSTUVWXYZ
abcdefghijklmopqustuvwxyz

A FEE—#E4ZE | 1st Body Text Option

Calibri

Calibri (Regular)
ABCDEFGHIJKLMOPQSTUVWXYZ
abcdefghijklmopqustuvwxyz




Communication Fonts :

(Headings and Body Text)

5=

ZRET 5 i | 2nd Heading Option
HreHEHAS
(PMingLiU)

HATIAS (Regular)

AXFHETE4ZE | 2nd Body Text Option
ARG

FréHBHAE (Regular)

PREZIERS BN » AR EAYSCE -
BT HHEREH > SRS
B S B AR ©

(Headings and Body Text)

IEREFE "2 | 2nd Heading Option

Arial

Arial (Bold)
ABCDEFGHIJKLMOPQSTUVWXYZ
abcdefghijkimopqustuvwxyz

AN F 5 Z#4E | 2nd Body Text Option

Arial

Arial (Regular)
ABCDEFGHIJKLMOPQSTUVWXYZ
abcdefghijklmopqustuvwxyz

BEAFRERAE  FRER

Color and Font Specifications | Font Styles

ATHREZZEOM - HRKRRARNFEERR
— UBRMBE—TXFHIER - ERK—NX
*EJLXigﬁiﬁ%ﬂZ%R  BERBFRANPXF
 BEFRAXFEEZET=8 > 2R RER
CBREBRMARCN RMEBRERRE EERKRH
NEXFE > REFNAXFRMEEZET =ZFHM
¥ % Source Han Sans » Helvetica B Arial »
BEXEHARFE BEREARRAKNERBFREE
RETARMELSE > AEEREREBRL

it LFREZEAREMRREENFR » MXE
TRAIB KRR B RFREMKE - FLL > HAEAER
EANTEE  BESRKRFANEZEFRARE > UE
RXBAEFER - MLBAFRERMAEETERS
BERTEHBETEHNANXMNEXFE » AXFH
BB MERIE RS R A PR RS » SEXX 3 B2 Arial &
Calibri - B TIEREEMSE > R T FRIER
KAVRERE o

To ensure Mak Mak's visual presence remains consistent
across all print and digital media, we've carefully
curated a unified typography system that reflects her
modern and friendly character. The selection includes
three elegant Chinese typefaces for both headings
and body text: Source Han Sans TW, Source Han
Sans CN, and Microsoft JhengHei. Alongside three
complementary Western fonts for headings and body
text: Source Han Sans, Helvetica, and Arial. Together,
these six fonts—Chinese and English—feature a modern
sans-serif typefaces offering a versatile range of weights
and styles, allowing Mak Mak's story to be told with

clarity and charm in every different design scenarios.

Design work often requires fonts with richer visual
expression, while office documentation prioritizes
simplicity, clarity, and compatibility. Therefore for office
communications, it is employ widely available Chinese
fonts, such as Microsoft JhengHei and PMingLiU paired
with Western fonts: Arial and Calibri. These pre-installed
fonts ensure universal compatibility across platforms,
simplifying document creation for administrative staff

while eliminating font substitution issues.
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TFAEEADR  EERFNEGAXFERTRFE
Re ERERRE-RMAFELE  BAFET
RENPREEHN 0 BRBREXFLILA - fHEE
BLHETI 75 R BE RSB HI AT ©

BABETUENRARYE > EXEERTRETARERA
816> BRTLEHIEXFBRRFTRE - RFITR
MLAEEG) > BEIRFMREZERRRE > RE
RIS EAER] o

In daily applications, Mak Mak's logo often appears
with both imagery and text. To maintain overall
visual identity cohesion and ensure legibility, we
have established standardized layout configurations,
recommending practice to proportions, spacing and

alignment as demonstrated in the following examples.

While a degree of flexibility is preserved, any adaptations
of the Mak Mak logo must remain within the defined
brand framework to avoid compromising recognisability
or diminishing design quality. To support this balance,
multiple application examples are provided, enabling
designers to quickly grasp the underlying principles and
apply them with both creativity and consistency.

14

=

-

Text-only

4i B A | Graphic-only



HERER | BEXHE
Combinations | Logo Combinations

ZZIEH# (EHE) | MakMak Logo (Vertical) ZZIEH (#¥BE) | MakMak Logo (Horizontal)

25



BFiEHASEBE | Colorcombination table :




Heamw | EEaEs
Combinations | Colour Combinations
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—ENYNABTER - BEEARR T TEREE
RETEN EBREEWBKERARRFINE
R EBHR R NELHER HEBRT
H&RE - KIFRHESRBEMBE -

BEREAREBLENZLBHE —EI—FEH

ARAh - AJEAIFNRBERR - EBBE
EEGI LR B AR 1% » XK EEMAH

A2 L #R At R IR IR E M & BA

The influence of an IP can be

B9 1P IR o
amplified or refine adapting to

every scale and scenario.



(/MR / Minimum size )

(B/IR~t / Minimum size)

TAGHEKRERL  RMAEREENERR/NRYT
7A20mme IERTBEARFEEARBAYHER -
BARRE - HE - BUBRE/NEER -

7 T IREEERSENR ~ Wk KRRETRRNRE
R FMUBERFEAERZER > URTFEH
MBMRAS > FIUEFIREZZENOOHENR
wREA X IXMERSAEREREER &
BEBEMIAIATUZFRIAR X MEEMITEEE
XtREEFEARE  ERAERERENRENR
RIAMEAERFATE - HREFRAENEDFHEN. -
BHFRSENEEXNRAMARREFR 20mm > B
RSN REXRNRAIUARREFR 20mm o

LESh - HMITBESMELNFERBETERRS
WEESEVI 2T HEKAKRERAR > E
EEERARBRZF  BABKEA IP B -

ek | BNOEARST
Combinations | Minimum Useable Size

For scaled applications of the character, we recommend
a minimum size of 20mm for Mak Mak's icon. This
dimension effectively preserves her essential
expressions and key recognisable features, making it
suitable for small- scale uses such as stickers, badges
and digital icons.

To ensure visual consistency of the Mak Mak logo across
all print, publication and design, clear space must be
maintained around the logo to prevent any dilution of
its impact. We have established that the clear space,
measured as X, is equal to the width of the chest badge
on the Mak Mak logo. This clear space (X) must always
be equal to or greater than the specified measurement,
and this standard X unit is applied consistently across
all logo variations. This guarantees that the logo's visual
integrity remains unaffected by surrounding design
elements. To ensure proper legibility, minimum size for
the horizontal logo lock-up is 20mm, while the vertical
version must also measure at least 20mm in height.

In addition, we have curated an extensive library of
Mak Mak's characteristic expressions and derivative
poses, integrating them into the VI system, this allows
designers to intuitively select and adapt them according
to specific scenarios while enhancing storytelling and
strengthening IP engagement through on-brand charm
and narrative potential.
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To infuse Mak Mak with greater vitality, we have
designed a range of characteristic expressions and
derivative poses, such as happy, angry, astonished, and
disgusted. These nuanced expressions and dynamic
poses not only enrich Mak Mak's personality but also
offer diverse options for social media engagement and

product extensions.

Each expression is meticulously crafted while
maintaining a consistent style, ensuring character
recognisability and continuity, so that every face of Mak

Mak can resonate with viewers.

These examples serve as a foundational framework
for actual production, while still allowing for creative
extensions as needed, ensuring that the design remains

both standardized and full of personality.

To ensure character integrity and visual quality, all
unauthorised modifications including distortion,
stretching, or compression are strictly prohibited.

Scaling is permissible only when it maintains the

design's core proportions and complies with the
system-defined parameters for dimensions and

resolution.

For any specialised implementation requirements, all
adjustments must be executed by qualified designer
using the original files, to prevent distortion of the

character or compromise of the IP's recognisability.
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Horizontal Version of the Logo

v R EHERR

Vertical Version of the Logo

S BIUZESE
Symbol
CE REKRE

Character Expressions

AP TTERE
Alternate Poses

SP [l EES
Supporting Patterns

C REBIRE

Standard Colour Version
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File Usage | Naming System

We have established a complete naming logic and asset
management system for the VI system, including type
labels, logo abbreviations, size ratios and colour codes.
This allows both professional and amateur designers to

quickly locate and effectively use the assets.

This naming structure enhances collaborative efficiency
and asset traceability, while also facilitating future
updates and multi-party usage, ensuring that Mak Mak
maintains a consistent and impactful presence across a

wide range of creative applications.

The naming structure for Mak Mak's asset files is
systematically categorized into four components:
abbreviation, category, colour version and file format.
This logical framework enables efficient file retrieval
by aligning with the centralized nomenclature index,
ensuring seamless cross-platform compatibility and
scalable asset management.

For example, if we want to find the vertical version of
the Mak Mak logo in Standard Colour Version on a white

EEER | S3&%

background, you would look for the file named MM_
V_C.png. Here, MM stands for Mak Mak's abbreviation,
V represents for the vertical version of the logo, C
indicates the standard colour version, and png denotes
the image format with a transparent background. The

same logic applies to other files.
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